
TAPE TECHNIQUE 

Tip: If you pull the tape off when the glaze 
is too dry, then the paint will crack. If you 
are not sure, moisten the glaze lightly with 
a wide brush or a spray bottle.

Once the glaze is not shiny, it is dry enough 
to carefully pull the tape off.

Choose your color and glaze between the 
tape. Use 2 thick coats; let the glaze dry 
between coats.

Decide how you want the tape to look and 
securely stick it on to your piece. It may be 
tricky to stick on to rounded parts.

CAUTION: Film holds only on unpainted 
ceramics. 
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DESIGNER STAMPS 

When dry, use a small brush to 
colour in the shapes,  just once. 
So that the shapes 
do not disappear when you color them in, 
dilute your glaze. It is best to mix half glaze, 
half water on your palette.

Lay the stamp carefully on the  
ceramic - take care it does not slip.
Press the stamp lightly with your palm and 
then, as in the picture, pull it slowly off.

Use a soft sponge to gently dab some 
undiluted dark colored glaze (black works 
best) onto the stamp. Don’t put too much 
paint on the stamp or you’ll spoil the 
design.
TIP: On curved surfaces like cups or bowls, 
it works better if you only put a small 
amount of glaze on a bit of the stamp at a 
time and work your way round.

Color in the background with  diluted glaze. 
Don’t worry if the glaze goes on  unevenly,  
that’s part of this style. As long as your 
coloring glaze is well diluted (half glaze, 
half water) the printed shapes will still 
show up clearly when the ceramic is fired.

Irregular color 
application is part 
of this technology.
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SILKSCREENS

The template should be removed as soon 
as the color is painted in. Simply lift and 
remove. The template can be used again 
without having to be washed. 

Set the template, with the sticky side down, 
on the ceramic. Paint the color with your 
finger on the subject and work it in well. 

The selected color is mixed with  thickening 
powder until it approximately has the 
 consistency of cottage cheese.

MIX: a teaspoon of color + 4 pinches of 
powder. 

This technique also works well on primed 
ceramic.
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TIP: Spray the crumbles lightly with water, 
then they will stick better to the glaze and 
won’t move around before firing.

You can choose the crumble in different 
colors. Get your crumble mixture and 
sprinkle it on the ceramic you painted.  
Get a great effect by sprinkling in some 
places and not others. You could use 
a pencil to outline where you want to 
 sprinkle; or cut out paper shapes and cover 
the places you don’t want to sprinkle.

Completely glaze the ceramic piece ALL 
OVER in your chosen color of Foundations-
paint. For the best effect, apply 2 thick 
coats. Let it dry between coats. 

 Glazing ALL OVER means: on top, 
underneath, behind, on the front, inside and 
outside, on the back and on the bottom.

CAREFUL: this technique only works with 
flat shapes like plates, the inside of bowls, 
etc. With things that stand up, like vases, 
mugs etc., the crumble falls off when it is 
fired in the kiln.

GLAZE CRUMBLE
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Once the glaze is no longer shiny, the 
design can be lifted and withdrawn with a 
needle. 

Option B 
Press the cut out design firmly onto your 
ceramic and glaze over them. 

Option A 
Press the design firmly onto your ceramic 
(the backside of a pen or your fingernail 
works well). Glaze over the design.

In the beginning you can decide of you 
wish to glaze the cut out areas (Example 
A.) or paint the negative space surrounding, 
(Example B.). 

PAPER MASKING
IMPORTANT: Press the film onto the ceramic well before painting.
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TIP: You can put the dots quite close 
together. Make sure the nearby dots are dry 
(not shiny), otherwise the wet dots will join 
together.

When the dots are dry (not shiny) put a 
smaller different-coloured dot on them.

Use the writing-bottle to make big fat dots.Do you want a background colour?  
If yes, then glaze the ceramic first, all over 
with Mayco Foundations glaze

If you want a white background, then skip 
to Step 2.

DOT TECHNIQUE
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When the Foam Glaze is dry, you 
can also color it with glaze. If 
you do not color it, the Foam will 
be snow-white. The foam effect 
happens after firing process.

Glaze two layers of Foam Glaze onto your 
dry surface in the pattern you have chosen.

Glazing ALL OVER means: on top, under-
neath, behind, on the front, inside and 
outside , on the back and on the bottom.

Using Foundations completely glaze the 
ceramic piece ALL OVER in your chosen 
color. For the best effect, apply 2 thick coats.  
Let it dry between coats.

FOAMY GLAZE
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Try not to let the bubbles slide - this is 
easier if the vases, beakers, bowls etc. are 
lying flat.

Use the straw to pull the bubbles off 
the beaker and onto the ceramic. Let the 
bubbles pop themselves, don’t touch them.

Tilt the beaker slightly to one side and use 
a straw to blow gently into the mixture 
until the bubbles come right out of the 
beaker.

This works best on white unpainted 
ceramic.

Choose your color - dark colors give better 
contrast - and we will then make your 
bubble mixture for you.

BUBBLE TECHNIQUE
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By tilting and turning the 
ceramic piece you create the 
marbling effect. Stop in time, 
before the colors become 
too mixed and you ruin the 
desired effect.

With a pin, you can add extra 
patterns into the wet paint. 

Once the marbling effect 
has stopped shining, you can 
paint the rest of the piece.

Immediately pour lines on 
the base color with the 
contrasting color using the 
Squeeze bottle.

Pour the whole color mixture 
into or on the piece. By 
moving the piece backwards, 
forwards and tilting it, dis-
tribute the color.

We will prepare the main 
color for you with the 
correct mixing ratios. Have 
everything you need pre-
pared before you start.

MARBLE EFFECT
Choose two color tones. The background color and the contrasting 
color (for the contrasting color use only Squeeze bottles!). 
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Once the glaze is no longer shiny peel off 
the lace.

When the background color is dried to the 
net (no longer shiny), apply a contrasting 
color over the lace with a soft fan brush. 

In the still slightly wet glaze, place the lace 
on the painted ceramic. With your hand, 
press the lace into the moist glaze well.

TIP: Apply an additional layer of base color 
on top of pressed lace. 

Paint the ceramic fully with two layers of 
glaze with a soft fan brush.

LACE TECHNIQUE
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TIP:  Crystal glazes tend to run during the 
firing process and the larger crystals can 
run a good two centimeters down.

Therefore, in vertical surfaces (cups, vases, 
etc.) the lower section should have less 
crystals applied.

Apply: 2-3 coats evenly. 

The crystals settle down to the bottle 
quickly. So stir occasionally with the brush. 

Crystal glazes can be  combined with 
surface colors and can produce beautiful 
patterns. Overlapping contours are not a 
problem. 

IMPORTANT! For this technique the entire 
piece must be painted. There CAN NOT be 
any unpainted ceramic areas remaining. 
The inside of vases and teapots need to be 
glazed before using the Crystal Glaze. 

CRYSTAL GLAZES IN DESIGN
Please do not wash out pot! Crystals clog the drain! 
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Start with the thickest stick. Dip the stick 
in the paint. Hold it straight up and gently 
press it on to the ceramic. Try not to wiggle.  
Lift the stick straight up: try not to smudge 
the paint. Let them dry.
IMPORTANT: dip the stick in the glaze 
again for every circle.

When the big circles are dry, take the next-
smaller stick. Press different-coloured 
smaller circles on the bigger circles. When 
they are dry, use the smallest stick to make 
a little dot in the middle.

Choose 3 thick round sticks of different 
thicknesses.

Do you want a background color?  
If yes, then paint the ceramic first, all over. 
Use Mayco Foundations glaze.

If you want a white background, skip to 
step 2.

C IRCLES TECHNIQUE
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Gently press the ceramic piece on to the 
 prepared mat.

DESIGNER MATS

Gently press the stick stamp in the  prepared 
stamp cushion and then on the ceramic.

TIP:  To ensure a flat surface, use bubble-
wrap under a flat piece
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Glaze both colors into each other that a 
boarder is not longer visible. Repeat with a 
third color.

Start with the lighter color. Place your brush 
in the middle without pressure and pull  
outwards. Do this several times.

Then, use the next color placing it at the 
end of the previous color and pull outwards. 
Report this several times. 

Give the wheel a good spin and hold the 
brush, (first just with water), evenly pulling 
from in to out. Only allow the wheel to 
move. Your brush should stay in the same 
position.

Place your ceramic piece exactly in the 
middle of the turning wheel.

COLOR BLENDING
IMPORTANT: Be generous with the glaze-
and don’t let your brush get dry.
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Technique 17 

If you wish, you can decorate the piece with 
name, date, dots etc.

Hold the ankle and push with your index 
finger on the toes; then pressing the foot 
and all five toes quickly against the ceramic.

Be Careful: Try not to get much glaze 
between the toes.

Make the print with a partner. Sit across 
from each other; one person has the baby, 
the other the glaze. The person with the 
glaze will apply color to the foot and make 
the print.

Go for vibrant colors!

BABY FOOTPRINT
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What a pretty crystal flower - the bees are all the 

buzz!

Time to reveal the incredible design! When the 

shine is off the last coat of glaze, slowly peel up 

the stencil.

Place the stencil in the last coat of damp glaze 

and press down with either your hand or a paper 

towel, then gently pat the glaze over the stencil. 

This prevents the glaze from bleeding under the 

stencil. Apply two coats of Jungle Gems™ crystal 

glaze.

Use a Design Stencil and Jungle Gems™ crystal 

glazes for a unique design. The first step is 

to glaze the bisque with a base coat, either a 

Foundations or Stroke & Coat® glaze. Pick your 

color and glaze away.

DESIGNER STENCILS
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Now you have a textured design that you can see 

and feel!

Use this as a decorative design only. Sculpting 

Medium should not be placed on food surfaces.

Allow the shine to fade from the Sculpting 

Medium then gently lift up the stencil.  

TIP: Do not let the glaze completely dry, as the 

edges may chip when removing the stencil.

Base coat the bisque with color of choice - using 

three coats. Lay the stencil in the last coat of 

glaze while damp. Use a paper towel to press 

down the stencil. Using a squeegee, pick up the 

Sculpting Medium and spread it over the stencil. 

This step may require a couple of coats.

Create a dimensional design with Sculpting 

Medium and a stencil. Sculpting Medium by itself 

is dimensional - the stencil adds a controlled 

design. 

SCULPTING MEDIUM WITH A STENCIL
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Jungle Gems™ crystal glazes were used in this 

sample to show how you can add your own image 

and create a fun project. 

Now that the image is transferred you may begin 

glazing. The image will fire off in the kiln.

Only one side of the paper transfers, so test first. 

Lay the correct side down on the bisque, place the 

design over the Clay Carbon Paper and use pencil 

or pen to trace the design. 

TIP:  If the background glaze color is dark, the 

lines may be difficult to see. Use a water-based 

marker to go over the lines.

Use any design to transfer an image onto bisque. 

Print from the internet, bring in kid art - there are 

endless possibilities. 

If glazing the background, Clay Carbon Paper does 

not transfer on damp glaze. 

CLAY CARBON TRANSFER
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COBBLESTONE GLAZE

Cobblestone glaze gives a cracked, textured 

surface. It comes in two colors, Black or White, or 

you can add one coat of Stroke & Coat over the 

Cobblestone to change the color. IMPORTANT: 

Cobblestone glaze has to be applied over either 

Stroke & Coat or Foundations glaze. If not applied 

over a glaze the cobblestone will pop off.

Either leave it the natural color or apply one coat 

of Stroke & Coat® over the Cobblestone glaze. 

Using a soft fan brush, apply two coats of 

Cobblestone. Be generous and let the shine go 

away before applying the second coat.

When fired in the kiln the Cobblestone glaze will 

break up. Note how the glazed side shows the 

color and the white Cobblestone is the natural 

color. The background on this tile is black.
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Fire to cone 06/05 (999 °C – 1046 °C). May 
fire to higher temperatures; see cone 6 
palette for performance.

Shake well. Apply one even coat to base-
coated ware or two even coats to cone 04 
(1060 °C) undecorated ware. Allow to dry.

Apply design or pattern.Speckta-Clear is a transparent clear glaze 
with specks that will change the look with 
different base glazes.

SPECKTA-CLEAR
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